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Arts-lnspired /

Inspiration can be found in anything. It is taking that inspiration and convert-
ing it into a piece of art that reflects an artists talent and skill. What happens
when that inspiration comes from ancther work of art? For art-inspired artists
Armond Lara, Keren Hewitt Hagan and Martha Sharp=it means taking another
artist's craative medium and wuniting it with their own,

X" the opera in bis work. *Wha inspises e mos 8 s
thing | haven't dose bafore. .. semathing nire” v Lars,

As & sculptor, painter and geinl-maker, Lirs has weshad
with, weversl medsemas o bk career. Becenily, kam frr ha
murarmctes, s s comeesuoned B ooresir Be muusnelbo
i thie Creoeigia OV Koelfe Museuim e Sanma Fe, MM

In bén opera pircm, his marionsties renge in s off 207-
427 wall. The figures are & mixvare of hand-casved shupees and
other materishi. The complicoty of sdew: going nbo am opera
ding of keas thil they don't normsady look injo={lhe o)
beoome & sowrce of ingprration and & dallenge towands gain-
ing porsoamal roweh

CEher artisty bave caught eato opora inipirstion as mi-
et ait e Mlstropalilis Opera Howic = Now Btk The Meti
Aok and Mares Schsrarts Cabary s dhevacaing the oanbm-
pogiry works of el opera-impined artisty theoagh My,
The Met's gallery disector, Dodie Karanjian, duose v ot
wieoad warks were inspired by the heroines of e operas pro-
duced in B J006-2007 sraon

A Little Attitude

12 was it Bhe opors, but the ballel thad moved South Canr-
odina aftnits Sharp and Hagan, who crested passings bo ruiss
(uireds ot ke Chidrbeston Pallen Theatre.

For Sharg, il bogan when the spotied & ballering modding
ot potharartisd. “When | ws the ballerina’s physical sirengih,
ooy asmal grice- [ wies freimieriond " says Shasp Sharp, wha i
& mrnber of thee (] Paimbers of Amenica asad Charksinon Amie
Guld, b worked in the wings of srvprall peodusctuons ot the
Chasleiton Ballel Theater,

She wies an impressonies: methed 1o capture seenes oth-
sreriag unllongesm bor ghet audeener. Her woriks depaons backsnage,
mitng hght 8o dewwr aliention 5o the nereosanom, preparstion
sl esciement of dancers om the stape. "1 s particulsrly
din bemsopem thee coiitrast o laghil v shiiihir, arell thee wiy
ey Fall oo vy weljct,” mayve Shaap, “Light is an mmporian part
of my paisting il nithe commen thresd™

Hagan sgrees. “Is light (hat makes ordinasy object
v magkal”

The efuemcr of light s manifest in Hagan's work, but
ihe says hey Bnee inipirilion comel fFom 1Be danocts emo-
tiom tranderred inio the dance prece. which the shares in
through olacrvation. “Captunng & freling of o place—the
meaad o b Eoddel-ii verY Lmipoitint o me” e Higan
"Ity camer chamee t dbaire in the ermetiosn that leids s e
i abse duabiecl”

She explaiza that 3 damcer’s Bt ifriping ke the maosd
s @ part of & dancer’s bosly that reflecis that individads hard
work and sccompliahmessy,
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